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LIGJ'IOCTHOCTI) BCETO NMEAaroruyeCKoro mpouecca — 3To €ro onpeacIAroee u Ba)KHCH-
mec Ka4CeCTBO, HAIIPSIMYIO 3aBUCAIICC OT COACPIKAHUA O6pa3OBaHI/IH, CANHCTBA COCTaBJIA-
IOIIMX €70 KOMIIOHEHTOB U MX B3aUMOJICHCTBHSI. OTo0 JOOJIPKHO YUUTBIBATHCA ITPU CO3AaHNU
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MporpamMM, COCTaBIICHUH IIAaHOB, HamucaHuu y4eOHuKoB U mp. Eme S1. A. KomeHnckwii
B «Benukol AuOaKTHKe» CO3[aJl CUCTEMY TUAAKTUYECKUX MPHUHIIUIOB KaK MCXOIHBIX
MTOJIOKEHNH, OTPAXKAIOIINX OOBbEKTUBHBIE 3aKOHKI TIporiecca o0ydeHns. C TOro BpeMeHH
KOJIMYECTBO M (POPMYTHUPOBKU MPHUHIIUTIOB TUAAKTHKH H3MEHMIIHCh, 3Ta padoTa mpo0-
YKaeTcs U 10 Ceil IeHb, TeM He MEHee «BCe MPUHITUITBI O0YIEeHHUS CBSI3aHBI APYT C IPYTOM
Y IPOHUKAIOT OAMH B Ipyrou...» [13].

B cBsizn ¢ 3THM XOTeI0Ch OB OCTAHOBHUTHCS HA BAYKHOCTH MEXKIIPEIMETHBIX CBS3EH,
o0ecreunBaroNINX HHTETPATUBHBIN MOAX0 B 00y4eHHH, 0 4eM B cBoe BpeMs . A. Ko-
MEHCKMH cka3an: «CBsi3pIBail pOJCTBEHHBIE MO CONEPKAHMIO NpeaAMeTh». B MHcTuTyTe
MCKYCCTB B ITpOrpaMMax BCEX CHEIHaTbHOCTEeN MPUCYTCTBYET AUCIUIUTHA « OCHOBHI Ha-
yepTaTeIbHOW TeOMETPHUH U TIePCIeKTHBB). B mepBom cemectpe m3ydaercs kKypc «Ha-
yepTaTenbHas TeOMETPHUs» IO KIACCHUECKOW CXeMe, COIIACHO JIOTUKE TO3HAHUS — OT
MPOCTOTO K CIOKHOMY, OT H3BECTHOTO K HOBOMY: OT AIIOPOB TOUYKH, MPSMOU K TIIIOCKO-
CTH, a OT HUX K Pa3lIH4YHbIM noBepxHocTsaM. [lepelins Ha boroHckuil mpouecc, Mbl yxe
yTpatiuiy (pyHIaMEHTAIBHOCTh HAmlero o0pa3oBaHUs W ecii OylaeM MpOoJoKaTh BBO-
JIUTH «yTPOIIEHUS», TO HAIIa BBICIIIAS IITKOJIA HUKOTJ]a HE BEPHET MPEKHETO penMyTIle-
ctBa [7].

He cnemyer 3a0bIBaTh 0 BaKHOCTH MEKITPEIMETHBIX CBs3€il B ydeOHOM Tporiecce,
MMO3TOMY M3Y4YEeHHE 3aKOHOB 00pa30BaHMs TeOMETPUIECKUX TEI Ha IEPBOM Kypce Harpsi-
MYIO CBA3aHO C JUCHUIUTHMHON «DopM0ooOpazoBaHmey», KOTOpas SBISETCS 3aKIIOYATETh-
HOM B OJIOKE Xy/I0’KECTBEHHBIX TUCIIUILINH U JIOJDKHA OTIMPAThCS Ha KOMIIETEHIINH, TTOITY-
YyeHHbIe Ipu u3yueHnu «HaueprarensHoil reomeTpun», « Kuponucm», « AKa1eMUYECKOTO
pucyHka» u ap. [4].

Bo BTrOpoM cemecTpe mM3ydaroTCs /1Ba BKHBIX pasliena: MepCreKTHBa U aKCOHOMeE-
TPUYECKHE MPOCKINH. 3a9acTyI0 O0yJaromuecs: CKIOHHBI paccMaTprUBaTh METOJ OPTO-
TOHAJBHOTO MPOSITUPOBAHMS U aKCOHOMETPHUYECKHE TTPOCKITMH KaK J[Ba Pa3HBIX METOAA
n300pakeHusi, HO, U3yYUB MX TEOMETPUUYECKYIO0 OCHOBY, TOHUMAIOT, YTO 00a OHH SIBJISI-
FOTCS JINITh YACTHBIMHU CITy4asiMU M3 BO3MOXKHOTO MHOXECTBA M300pakKeHUH peabHBIX
MPEIMETOB, KOTOPbIE OTIMYAIOTCS TOJIBKO HAIpPaBICHHEM NPOCIHPYIOMUX JTyded WiH
pacroNokeHHeM MPOEKTHPYEMOTo 00BEKTa OTHOCHTEIHHO IIOCKOCTEH mpoekmmid. Oc-
HOBA € BCeX MeTO/IOB eauHa. OHa ommpaeTcs Ha H3y4YeHHe 3aKOHOMEPHOCTEH MPSMOJTH-
HEHHOT0 paclpOCTPAHEHUS CBETOBBIX JIyUeil.

3nmeck MBI HaOOaeM CBS3b paszzena «AKCOHOMETPHUYECKHE TPOEKIHI» C OPTOTO-
HAJIBHBIM YE€PTEKOM, C KOTOPHIM 00yJaroIInecs 3HaKOMSITCS B TIEPBOM ceMecTpe 1 Ha 0aze
KOTOPOTO CTPOMTCS aKCOHOMETpHUYECKOe M300pakeHne npeamera. «OO00CHOBaHUE TOTO,
MoYeMy MBI M3y4aeM pas3ziell K AKCOHOMETPUYECKHE MPOEKIUI, TaKKe TECHO CBI3aHO
1 C HCTOpHEH M300pa3uTeIbHOTrO HCKycCTBa. [10 HAITISITHOCTH aKCOHOMETPHUS HUIYTh HE
YCTyHaeT XyI0KECTBEHHOMY PHUCYHKY, BBITTIOITHEHHOMY TI0 3aKOHAM MEPCIIEKTUBBI, TI0ATO-
My €€ MHOTZA Ha3bIBAIOT napaineivroti nepcnekmusoti» [12]. K coxanenutro, 3a4actyro
MCKYCCTBOBE/IBI OTHOCSAT aKCOHOMETPHUIO K WH)KEHEPHOH rpadurke, KOTopas 3aHUMAaeTCs
BOTpocamu yepueHus. Ho Bcs uctopust n300pa3uTebHOTO UCKYCCTBA MOATBEPKAAET TOT
(haxT, 9TO «...aKCOHOMETPHSI SIBIIIETCS 3aKOHHBIM BAPUAHTOM €MHON HAyYHOU CHCTEMBI
MIePCIIEKTUBEI U MPEACTABIISICT COOOW peaKHii IpUMep aOCOIFOTHO Oe30MMO0YHOTO CITO-
c00a nm300pakeHNsT OJIM3KOTO M HEOOIBIIOTo mpeameTay [12].

B noaTBepskaeHnH BBIIIECKa3aHHOTO XOTEJI0Ch ObI IPUBECTH CIIOBA BEIMKOTO JIeoHap-
1o na Buruu: «Ecim ThI X04enTs n300pa3uTh IpeaMeT Ha OJIM3KOM PacCTOSTHUH, H 9YTOOBI
OH TIPH ATOM BBI3BAJ TAaKOE )K€ BIIEUATIICHNWE, KaK W MPUPOIHBIE BEIIH, TO TEPCIIEKTHBA
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TBOSI HEMUHYEMO OyJeT Ka3aTbCs JIOKHOM CO BCEMH TeMH OOMaHYHMBBIMH SIBICHUSIMHU
W UCTIPOTIOPIIMAMH, KaKie MOXKHO ce0e TOJIBKO TPEJCTAaBUTh B YKAJIKOM IPOU3BEe-
Hun» [9]. IloaTroMy 3HaHME AKCOHOMETPUHU BaXKHO KaK JJIs1 aKaJEMUUYECKOIO PUCYHKA, TaK
Y 7151 5KABOTIHICH.

be3 Teopnn akCOHOMETPHYECKHX IMPOCKIHHA HEBO3MOXKHO H3yYEHHUE IUCITUTLTHHBI
«TexHudeckoe pricOBaHHME», KOT/Ia BCE MOCTPOESHHS BHITIOIHAIOTCS IO 3aKOHAM aKCOHO-
MeTrpun. CyliecTByeT MHEHHE, YTO «TEXHUIECKUH PUCYHOK» IPUMEHSIOT TOJIBKO B HHIKE-
HEPHO-CTPOUTENNHHBIX ¥ MAIIHHOCTPOUTEIBHBIX O0JIACTSX, HO 3TO HE TaK: MPU ITOMOIIIH
TaKOTO PUCYHKA CBOHM MBICITH BBIPAKAIOT ApXUTEKTOPHI, TU3AMHEPHI, XYIOKHUKH JIeKOpa-
THUBHO-IIPUKIIATHOTO UCKYCCTBA U Ap. [6].

3amaHus M0 TEXHHYECKOMY PHCYHKY HE TOJBKO JTAIOT HaBBIK CBOOOAHO, OT PYKH TIepe-
naBath (GOpMy TPEAMETOB, HO M BKIIIOYAIOT padoTy Mo mepenadn (pU3MdecKux sSBICHHH
CBETOTEHH M pazNu4IHBIX (hakTyp. s aToro oOyvarommuecs oTpadaTsBalOT pa3HbIe TEX-
HUKHA: OTMBIBKA, ITPUXOBKA, mpadGpupoBka u myaHTeIb.

Wzydenne obOmenpodecCHOHaNbHBIX AWCHUIUIMH TIO3BOJISIET TOTOBUTH CTYIECHTOB
K TIPOEKTHOI IeATENBHOCTH YK€ Ha Ha9allbHOM JTale: B TEXHHYeCKOM PUCOBAHUN OTpa-
0aThIBatOTCS HABBIKW BBITIOTHEHUS PA3IMYHBIX TEXHUK, a IOCTAHOBKY HA 3aHATHIX aKa-
JEMHYECKOTO PUCYHKA M KUBOITUCH BKIIOYAIOT MPEIMETHI C PA3IMIHBIMHU (DaKTypamu.
[Ipu odopmiteHNN POEKTHBIX 3a/IaHUH, KYPCOBBIX padoT /it OakaaBpoB HAIIPaBICHHHA
JIEKOPATUBHO-TIPUKIIAIHOTO MCKYCCTBA, IM3aliHa BAXXHYIO POJh MMEET YMEHHE Tepe/a-
BaTh (paKkTypy MPOEKTUPYEMOTO M3JENHs, YTO «...TpeOyeT OT CTyAeHTa HEOOXOAUMOCTH
MOKa3aTh TaKMe MaTephalbl KaK: KaMeHb, IEPeBO, CTEKIIO, AMallb, KOXKy» H Ap. B cBs3u
C 3TUM B y4eOHBIHN TPOIIeCcC MBI BKIFOUWIIN 3aJJaHre Ha TIepeaavdy TeKCTyp U (akTyp paz-
JUYHBIX MarepuanoB. CiaxeHHas padoTa Mo JTOCTIKEHHUIO ONM3KUX IIeJie B pUCYHKE,
YKUBOITMCH, TEXHUYECKOM PUCYHKE H JPYTUX MPEIMETOB MPUBOIUT K MOJIOKUTEITEHOMY
pe3yibTaTy, 0 4eM CBHJIETENbCTBYET YPOBEHb MOATOTOBKU CTYAEHTOB Mpohuis «Xymo-
JKECTBEHHBIN MeTamun [14]. «O0yueHne Xyq0KEeCTBEHHBIM CIIEIUAIBHOCTSIM CTaIKHUBA-
€TCsl CEerOHS C MPOOIEeMON IIMPOKOTO BHEAPEHHS B MPAKTUKY apXUTEKTYpHI, AU3aifHa
W JPYTUX OTpaciei XylI0KeCTBEHHOTO TBOPUECTBA KOMIIBIOTEPHBIX TexHoJoruid. CoBpe-
MEHHBIE TEXHOJIOTHH HACTOJIBKO COBEPIIICHHBI, UTO “3aBOPAKUBAIOT M C OOJIBIION CHITON
“3aXBaThIBAfOT pazyM... OJHAKO KaXyIIascs MPOCTOTa paboTHI ¢ XyH0)KeCTBEHHBIMU
(hopmamu 0OOpadMBaeTCs JKECTKUMHU PaMKaMU KOMITBIOTEPHBIX MTPOTpaMM, OTPaHUIHBA-
FOIIIUX BO3MOYKHOCTH XyJIO)KECTBEHHOTO TIOWCKA M Peau3alliil TBOPUYECKUX HJeH U 3a-
MBICIIOB». B CBSI3M € 3THM Ba)KHO NMMOHMMAaHKE TOTO, YTO CHa4aJjia Ha/I0 IPaBUIHLHO Opra-
HHU30BaTh CBOIO TBOPYECKYIO ICATEIHHOCTD: 3aJI0KUTh OCHOBBI MACTEPCTBA, KIIOCTABUTHY
PYKY, 1713, a He OBITh «yCJIOBHOH MPUCTAaBKOH K KoMIbroTepy» [10].

Bo Bcex Xy0)KeCTBEHHBIX By3aX Y4eOHBIM TUTAHOM TIPEAYCMOTPEHO N3yYEeHUE OJTHOTO
13 0a30BBIX MPEIMETOB N300pa3uTebHOTO Kia — «llepcexruBay. [laHHbII Kypc maeT
CTy[IEHTaM He TOJIbKO TEOPETHUECKUE OCHOBBI, HO M MPAKTUIECKIE HABBIKK MPUMEHEHUS
MEPCIIEKTUBHBIX MTOCTPOSHUH B CPEIOBOM IH3aiiHe, apXUTEKTYPHOM IMPOEKTHPOBAHUM,
Ha TUICHIPHOH NpaKTHKE, 3aHATUSAX 10 PUCYHKY W JKUBOIIMCH TIPH BBITOJHEHHH PaboT
C HaTypBHI TUTICOBBIX CIJIETIKOB, TOJIOBBI, HATIOPMOPTOB, (DUTYPHI YenoBeka. be3 mexmrc-
IUTUTHHAPHBIX CBs3el «llepcrekTHBBD» ¢ BBIIEeepeunCcIIEHHBIMU TUCITUTUTHHAME HEBO3-
MOKEH KOMITJIEKCHBIH 1 MHOTOYPOBHEBBIH Mpo1iecc 00yUIeHHUS.

Ho He TONBKO MUCIUTUIMHBI XyH0)KECTBEHHOW HAIPABICHHOCTH WMEIOT OOIbIIoe
3HaYeHHE B 0Opa30BaHWM COBPEMEHHOTO, TpaMOTHOTO crenuaiucra. dopmupoBaHue
Yy CTYAEHTOB BBICOKOTO YPOBHS KOMIIETEHIINH, COOTBETCTBYIOIINX COIEPIKAaHUIO (ere-
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paNbHOTO 00PA30BATEIHHOTO TOCYIAPCTBEHHOTO CTaHIapTa, TPEOyeT MoTydeHusT 3HaHU I
WHKECHEPHOH W TEXHHYECKOW rpaduku. TexHHdeckas rpaduka sBISETCS MPUKIATHON
TUCTIMILTUHON Kypca «Haueprarensnas reomerpusi». O0a 3T mpeamera n3ydaroTcs He
TONIFKO B TEXHUYECKHUX BY3aX, HO M B BBICIINX M CPETHUX XyH0)KECTBEHHBIX Y4eOHBIX 3a-
BeneHusx[1].

3HaHUA U3 Kypca YepyeHHs TTIOMOTAIOT TPAMOTHO BBITIONHATH ICKU3bI, YEPTEKH, pPa3-
BEPTKH, 0€3 Yero HEBO3MOYKHO BBITIOJTHHUTH KAY€CTBEHHYIO MOJIENb WIIM MaKeT OyIyIIero
m3nenus [11]. PacckasbiBasi 0 BU1ax KOHCTPYKTOPCKUX TOKYMEHTOB, Mbl 3HAKOMHUM CTY-
JICHTOB C dTallaMy CO3/IaHUs JFO00TO M3/IETHs: CHaYalla — TEXHHYECKOe IPeIOKEHHE,
3aT€M — SCKU3HBINA MPOEKT, TEXHUUYECKUW MTPOEKT C MOSICHUTENbHON 3alTUCKOM, BKIIFOUAL0-
IV 9epTex O0IIero BUa, MOCie Yero CIeAyeT 3Tal padodero MpoeKTUPOBAHUS — dep-
TEXH AeTaliel, COOPOUHBIC U CIISIIN(DUKAITHIH.

OO0ydenune OakagaBpoB JIFOOOTO HAPABICHUS B MHCTUTYTE UCKYCCTB CTPOHUTCA Ha JIO-
TUYECKOH MOCIeIOBATEIEHOCTH i HIMEET «IIeJh — 3aJI0KUTh OCHOBBI YMEHHS IPOEKTHOM
JIeSITeIbHOCTH; TIPUBUTH CTYACHTaM KYJIbTYypy PEIIeHHUs MPOSKTHOW 3a/1a4i; BRIPaOOTaTh
OCHOBY JCHUCTBUI 110 pelIeHUIO NPOEKTHOH 3aaa4n» [3]. OueBHIHO, YTO AITOPUTM BBbI-
MTOJTHEHMSL, TI0CJIEI0BATEIEHOCTD ASHCTBUH ITPH Pa3padOTKe MPOEKTHOTO 3a/IaHus, KypCo-
BOi1 pabotsl, a 3areM U BKP umerot o01yto 0CHOBY ¢ dTanamu pa3padOTKy TEXHUYECKOH
JIOKYMEHTAIIMHA HE3aBUCHUMO OT CONIEPKaHUs, YTO TO3BOJISAET 00yUJaIOIIMMCS TEPEHOCUTD
MOJTy4eHHbIE KOMIIETEHIINN B JIpyTHe 00JacTh 3HAHUN. DTO ele pa3 TMOATBEPIKIAET, 4TO
YCHENHbIA y4eOHBII MPOIIecC HEBO3MOXKEH 0e3 KOHCONHIAIMM W WHTETPAINH JIHUCIHU-
IJTHH BCEH 00pa3oBaTeIbHOM MpOoTrpaMMBbl

HemanoBaskHOoe 3HaueHHE UMEET TaKOW pasmei TeXHHYeCcKoW rpadukm kak «Ieome-
TpUYEcKoe 4epueHuey, uzydeHue koroporo HaumHaercs ¢ [OCT 2.304-81 «lpudrer
yepTekHbIe». Ha ceromHs peako B Kakoi IIKOJIe OCTaBUIIM IpeaMeT «UepueHune» U Hbl-
HENIHWH BBIYCKHUK, IPUXO Ha yueOy B YHHBEPCHUTET, HE UMEET MAJICHIIIETO TTOHITHS
o mpuTOBOI KyabType MpH 0POpPMIIEHHH CBOMX paboT. B mepBoM cemecTpe CTymIeHTHI
3HAKOMATCS C YEPTEKHBIM MIPUPTOM, BO BTOPOM CEMECTpEe UM TpEeIiaraeTcs OCBOHWTH
apXUTEKTYpHBIH mpu@T. «Kammurpaduaeckoe MacTepcTBO POPMHUPYETCS 3a CUET YIPaXK-
HEHUH, MOATOMY MBI TIpe/jiaraeM CTYJAeHTaM BBITOIHUTH KOMHMH HEKOTOPHIX MIPU(TOB,
KOTOpBIE OHH B JaJbHEWIIEM CMOTYT MCIIONIb30BaTh B MPOEKTHBIX paboTax. Opranmsa-
11T KOMITO3UITMH CaMOTO TTPOEKTHOTO JIUCTA MPEATIoNiaraeT 00pa3Hoe pelieHne He TOIBKO
c03/1aBaeMoro 00BEKTa WU TPYIITBI 00BEKTOB, HO M BCEX COCTABIISIOIINX, B KyIIe TIOMO-
TaloIINX PacKpBIBaTh UICI0 Bcero mpoekTta. CaM pa3padarbiBaeMblil POEKT HECET B cede
KyJIBTypHOE HAaIlOJHEHWE, I7Ie CYIIeCTBEHHYO pOJb UrpaeT u mpudt» [14].

Eme xortemock OBl YITOMSHYTh HEMalIOBaXHYIO TeMy «leomeTrpuyeckue moctpoe-
HUSD pasziefia TEXHUIEeCKOW rpaduKu, Tie CTYASHTHl U3ydaloT TOCTPOCHUE PA3INIHBIX
COTIPSKEHUH, JIelIeHue OKPY>KHOCTH Ha paBHBIC YacCTH, BEIUEPUYMBAHNE JIEKATHHBIX KPH-
BbIX. B Hamem MHCTHTyTE MCKYCCTB €CTh AMCIWIUIMHA «XyH0KECTBEHHOE pe3rda 1o
JIEPEBY», OTHOCSIIAACS K BapUATHBHON YacCTH [WKJIA JUCIUIUIMHBI yU4eOHOTO IJIaHa I10
HampaBieHnsM noarotoBku 44.03.01. «Ilegarornueckoe ooOpazoBanmey, mpodmis «/le-
KOPaTHBHO-TIPUKIIATHOE UCKYCCTBOY». Llenn ocBOeHMs AMCIUTUIMHBI: TTOATOTOBKA K TIPO-
eKTHO-XyJI0KeCTBEHHO! MPO(eCcCHOHAFHON NEesTeNTFHOCTH B cpepe M3TOTOBICHUS Xy-
JTOYKECTBEHHBIX M3JIEINN U3 IPEBECUHBI, 3HAKOMCTBO C TEXHOJIOTHYECKUMH MTPOIECCaMU
PYYHOTO M TIPOMBITIINIEHHOTO M3TOTOBIICHUS MMPOAYKIIUH, BHITTOTHEHUE TIPOEKTOB U3AEIHl
B Marepuaie [8].
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[Ipu BEITONTHEHUH TEOMETPUYECKON Pe3bObl, Jake TS TAKUX HECIOKHBIX U PacIpo-
CTpaHEHHBIX OPHAMEHTOB, HaripuMep, «Po3eTka» (puc. 1), «Poserka ¢ custaueM» (pHC. 2a),
HeoOXOAMMBI paboune 3CKU3bI B HATYPAIBbHYIO BEIMIHHY, C TIOMOIIHIO KOTOPBIX PUCYHOK
TIePEBOIUTCS Ha MaTepraj. be3 reoMeTpuIecKux MOCTPOSHUH 37eCh He 000HTHCH: Tak
JUTS «PO3ETKH C CHSTHIEM) 3arOTOBKY CHayaua JeisT Ha KBaIPaThl, 3aTeM IIPOBOIST JHa-
TOHAIN, U3 [IEHTPa YePTST J[BE KOHIIEHTPUIECKUE OKPYKHOCTH. BHEIIHIOI OKPYKHOCTh
JensT Ha 16 ceKTopoB, a BHYTPEHHIOIO — Ha 32 U KOHIIBI PAJINYCOB COCAUHSIIOT OPSIMbIMU
nuHusMHA (puc. 20) [11].

[Ipu pazpaboTke pUCYHKOB TOMOBOW PE3bOBI Yallle MCIOIB3YIOT PACTUTENBHBIN Op-
HaMEHT, KOHTYp KOTOPOTO CTPOHTCSA C MPUMEHEHHEM DPa3JIMYHBIX BHIOB COMPSIKEHHUN
C TTOMOIIIBIO IIUPKYIS U JIMHEHKH, 9TO TIO3BOJISIET IPUAATh OPHAMEHTY CTPOTHIA, YeTKUH
ouepk. [Ipu 3TOM TTOCTpOCHUS HE MOIKHBI OBITH COXKHBIMHE (pHcC. 3) [15].

Puc. 2. Po3eTtka ¢ cusiHueM
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Puc. 3. Buasl y30poB ¢ IPUMEHEHUEM COTIPSIKESHUH
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B nipakTrke pe3bObl MO JAepeBy MUCIONB3YIOTCS TAKXKE U JICKATbHbBIC KPHUBBIC, HAMIPH-
Mep, B «JTyKOBHYHOU I1aBe» JUIs CO3/[aHuUs BHICTYIIOB M BIIAJIMH CTPOUTCS HECKOIBKO HU-
TOK BUHTOBBIX JIMHHH (pHC. 4) [2].

Puc. 4. IloctpoeHne BUHTOBOM JIMHUYU HA JTyKOBUYHOH IVIaBe

T'oBOPSI 0 MEKANCIMIUTMHAPHBIX CBSI3SIX, HEJIMIIIHUM ObLITO ObI YIIOMSIHYTH 00 HCTOPUH
co3JaHusl pa3NuuHbIX WPU(TOB. CIOKHO HAUTH TaKylo TeMy IO JIFOOOH JMCIMIUIMHE,
KOTJIa MBI HE CMOTJIM OBl IPUBECTH KAKOW-TO MPUMEP M3 UCTOPHHU, YTO, KOHEUHO, JICTaeT
paccka3 WM JEeKIUIo gpue u uHTepecHee. OJIMH 3a IPYTUM MOSIBISIINCH TPAKTATHI O I10-
CTpOCHUU MIpU(Ta. ABTOP KaXKIOTO U3 HUX BHOCHIJI HEYTO HOBOE B pa3pabOTKy JaHHOM
poOIIEMBI.

Jlyxka IMagomu (1509) mpenioxun noctpoeHue OyKBBI HA OCHOBE KBajpaTa, JHaroHa-
Jiel ¥ BOMCAHHOW B HETO OKPYXKHOCTH, TIPY 3TOM BCE JIyTH 00pa30BaHbl TOUHBIM JBHKE-
HueM 1pKyis. Ansopext dropep (1524 — HayuHble TpyAbl ObUTH M3JaHBI U JOCTYITHBI
MMEHHO € 3TOro roja). Taxke HCIOIb30Basl KBaJApaT, HO OH OTKAa3ajcCcs OT JHaroHajien
1 OKpPYXKHOCTEH, HEKOTOpBIE JETA PEKOMEHI0BAJI CTPOUTH OT PYKH, UYTO CHAENAN0 €ro
mpudt xuBee u koutpactaee. llpudt antuksa (Antiqua) — sto mpudr Jropepa. On
nosBuiIcs B EBpornie u 1o BpeMeHHu coBIaji ¢ 31oxoi Bo3poxkaenus, moatomy ero ere
MHOT/IAa Ha3bIBAIOT PEHECCAHC-aHTHKBA .

LlenocTHOCTh 00yUYEHHUSI HAIPSIMYIO 3aBUCHUT OT €0 COCTABISIOIINX, MEKIUCIIUTUIN-
HapHBIC CBS3M TaKHX MPEIMETOB, KaK MPOIICIEBTHKA, MAKETHPOBAHHUE, PUCYHOK, KHUBO-
MUCh, KOMIIO3UIIMSI, TIEPCIICKTHBA, MHKCHEPHAsI TpadyKa, TEXHHUECKUH PUCYHOK U Jp.
MO3BOJISIIOT CTYJICHTAM MTOYYBCTBOBATH BaYKHOCTD MX W3yUYCHHUS, IPOHUKAIOLIYIO HHTErpa-
LIUIO OJTHOTO MIPEAMETA B JIPYTrOil.

[Iponecc moaroroBku 6akaiaBpoB JAEKOPATUBHO-IPHUKIIAJIHOTO HCKYCCTBA, XY/I0KHHU-
Ka-Teaarora, TU3aifHepoB ¢ MEPBBIX 1IaroB 0OyueHHs TOTOBHUT CTYIECHTOB K IPOEKTHOM
JIESITEIIbHOCTH, K BBITIOJIHEHHIO KYPCOBBIX, a 3aTEM M BBIITYCKHOW KBaTU(HUKALMOHHOHN pa-
00TbI, hopMHpysT HEOOXOAUMBIE KOMITETeHIIMH. CUcTeMa MEXIUCIUIUIMHAPHBIX CBSI3EH
o0ecrieunBaeT €JIWHCTBO 00pa30BaTEIBHOIO MpoIecca, BO3MOKHOCTh TEpPEeHoca Moiy-
YCHHBIX 3HAHUW M KOMIIETCHIIUH B Ipyrue 001acTH, pa3BUBACT MBIIUICHUE U TBOPUECKUH
MOTEHIMa OyAyIIero CrennaIncTa.
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