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HEKOTOPBIE IPOBJIEMbI OB bEMHOM ®OPMBI
IMPU U30BPAYKEHUH I'OJIOBBI YEJIOBEKA
0. B. lllaasanux (HoBocubupckK)

AHHOmayus. B cmambe nodHUMarmcst 60npocsl N0 HEKOmMopwvlm npob.ie-
MAM 066eMHOU POpMbl 8 Y4eOHOM pUCyHKe. ABmop ommevaem, Ymo HAYUHAHo-
Wux XydoX#CHUKO8 06bIYHO cMyujdem C/A0XcHas gopma 2o08sl. [Ipobaema 3a-
K/al04aemcsi 8 mom, Ymo o6yyarnwyuecsi He Npo8oadsam aHa.102utl mexcdy npuH-
yunamu nepedavu 06seMHOl opMbl, NOZHAHHLIMU 8 Npoyecce U306padceHus
Hamiopmopma, u cA0XCHOU PopMmoll 20108bl Yesn08eKd, XOms OHU OYEBUOHDI.
B npoyecce uzobpadxceHusi 20108bl HAMYPWUKA 3aKAA0bIBAIOMCS] Me JHce NPUH-
yunsl NOCMpoeHusi 06veMHOl hopMbl U 06BEMHO-NPOCMPAHCMBEHHOU KOHCM-
pPYKyuU, 4mo u npu u3o6paxceHuu pasaAu4HblX 2eoMempuyeckux mes u npeod-
Memog 6bima, mo/abko 8 nopmpeme 3mu 0CHO80N01a2arWue NPUHYUNbI I8HO
He NpoYuMbI8arOmMcsi.

B cmamve ommeyaemcs, Ymo 0CO6eHHOCMbH PUCYHKA 0/151 HCUBONUCHO20
amioda 20.108bl 58/51emcsl Mo, Ymo hpu 00UHAKO80CMU 06wje20 NPUHYUNA U30-
6pasiceHust 20/108bl KAPAHOAWOM UAU KUCMbIO Mbl HA6AI00deM pa3Huyy 8 npue-
Me 8bINOJHEHUS] — 0MMOYeHHbIU KapaHdaul U cpasHUMesibHO WUpoKas, naoc-
Kasi KUCMb no-pasHoMy pewiarom ¢popmy. 3a4yacmyro HayuHarujue Xyo00ICHUKU,
pucyst kapaHdauioM, desarom u3obpaceHue KOHMYpPHOU JAUHUEU, Ymo UCK/H-
yaem npocmpaHcmeo U 0c8ewjeHHOCMb Hamypbl, KOmopble nepedarmcs moxce
YC/A0BHO C NOMOWbI0 MAK HA3bIBAEMO20 «MOHA/ALHO20 Macwmaba». Popma
U KOHCMPYKYUS 8 pUCYHKE KApAHOAWOM MO2ym 80Cnpou3800umucsi UH020a Ju-
HeliHo, 6e3 hoHa.

B pa6ome e kucmoio popmy npudemcs uzobpaxcams He omadesnbHO, He3d-
gucumo om cpedsl, om (poHa, a 06s13ameNbHO 8Mecme C meM OKpYICeHUeM, 8 KO-
mopom Haxodumcsi Modeb. 3dKOHYEHHOCMb KAK KApaHOAWHO20 pUCYHKA, MaK
U «)CUBONUCHO20» COCMOUM He 8 Me/IKolU deslaHHOCmU pabomvl, d 8 HACMOU -
YUBOM CMpeMAEHUU YeAbHO U 8blpa3umebHO nepedamb Hamypy.

Kawouesvle cnoea: pucyHok, koHcmpykyusi, ob6semHas ¢opma, memodu-
yeckue npueMmbpl.
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SOME PROBLEMS OF THE VOLUME FORM WHEN DRAWING
THE HEAD OF THE PERSON
0. V. Shalyapin (Novosibirsk)

Abstract. In the article, the issues concerning some problems of a volume form
in the educational drawing are brought up. The author notes that the beginning
artists are usually confused by irregular shape of the head. The problem is that
students do not draw analogies between the principles of transfer of a volume
form learned in the course of imaging a still life and irregular shape of the head
of the person though they are obvious. In the course of imaging the head of the
model, the same principles of creation of a volume form and a volume-spatial de-
sign are underlain, as at the imaging of various solids and household items; only in
a portrait these fundamental principles are not so obviously read.

In the article, it is considered that a feature of the drawing for a picturesque
etude of the head is that, with the similarity of the general principle of imaging
of the head by pencil or brush, we observe a difference in the realization tech-
nique: a sharpened pencil and a rather wide, flat brush differently solve a form.
It should be noted that oftentimes the beginning artists, drawing by pencil, cre-
ate the image by a contour line that excludes space and illumination of nature
which are also presented conventionally with the help of the so-called «tonal
scale». The form and design in the pencil drawing can sometimes be reproduced
linearly, without background.

On the other hand, during the work with the brush, the form should be repre-
sented not separately, irrespective of the environment, from a background, but
necessarily together with the environment where the model is situated. The per-
fection of both the pencil drawing and the «picturesque» one consists not in the
fine finishing of work, but in the persistent aspiration to integrally and expres-
sively transfer the nature.

Keywords: drawing, design, volume form, methodical techniques.

Cpeay MHOroo6pasHbIX NMPo6JeM H3yyeHHs PUCYHKa MpobJieMa BblsBJIe-
HUs 060'beMHON GOpMBI ABJISETCSA [VJIaBHOW U HauboJiee CI0KHOM /119 CTY/ieH-
TOB, 3TO OCHOBHasl po6sieMa Npy U300pa’KeHUH r'o/10Bbl. IMEHHO Ha KUBOH
MoJieJIM TIOHHMaHue GOpMBbI JOBOAUTCSA 0 TOW SICHOCTH U NPOCTOTHI, KOTO-
past MMeeT MeCTO NPU U306paXKeHUH NTPOCTHIX IPeMETOB.

HauvHaromux Xy0:KHUKOB 00bIYHO CMyLIaeT coXHasi ¢popMa roJiosbl. [Ipo-
6JieMa 3aKk/104aeTcsl B TOM, YTO OOy4alolivecs He NMPOBOAAT aHAJIOTUH Mexay
NPUHLMIIAMU TOCTPOEHHS 06'beMHOM GOPMBbI, T03HAHHBIMU B ITPOLECCe U3YYeHHUs
M U300paKeHHs] HATIOPMOPTA, U CJI0XKHOM GOpMOIi roJI0BbI YesloBeKa, XOTsI OHU
ouyeBUHbIL. Tak, Jiro6as cnoxHasg ¢popMa COCTOUT U3 MPOCTHIX eOMeTPUYECKUX
TeJI, I03TOMY, COIOCTABJIsAS JII0OYIO C/I0XKHYI0 TUIICOBYIO FOJIOBY C IPSIMOYTOJIbHOM
¢$opMoH, MBI BUAUM, YTO 00'beMHasA GpOpMa roJIoBbl «BIIUCHIBAETCA» B 00'beMHYI0
¢dbopMy npsIMOYToJIbHKKA, IPYU 3TOM I'OJI0BA TaKXkKe JeIUTCS Ha MJIOCKOCTH: JIULe-
By1o (dac) u 6okoByto (mpoduinb). CienoBaTenbHO, NPU BOCIPUSTHU TOJIOBBI,
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IpeXx/ie BCEero, 11eJ1eC000pa3Ho CONOCTAaBUTD €€ C MPSIMOYTobHON GOopMOH U oc-
HOBHBIMH TOHAJIbHBIMU OTHOIEHUSIMU. Ec/TM MBI 6y/ieM 6oJiee 1eTaIbHO aHAIH-
3UpOBaTh I'0JIOBY HATYpPIIMKA, TO YBUAUM, YTO OHA MpeJCTaBIseT co60il 06 beM-
HO-IIPOCTPAHCTBEHHYIO KOHCTPYKIHIO. TakKM 06pa3oM, B MPOIeCCce N300 pKEHHST
roJIOBbl HAaTypILMKa 3aK/3/bIBAlOTCsl Te »Ke MPUHLMIbI IOCTPOeHUs1 06'beMHON
$opMbl M 06'bEMHO-TIPOCTPAHCTBEHHON KOHCTPYKLMY, YTO U NMPHU U300paKEHUU
pasJ/IMYHBIX FEOMETPHUYECKUX TeJl U IPeAMETOB ObITa, TOJIbKO B IOPTPETE 3TU OC-
HOBOIIOJIArarliye NPUHIUIbI SBHO He MPOYUTHIBAOTCA [1]. 3TOT MeToguYecKuit
pHEeM He HOB, MHOTHE XY 0XKHUKU-TIeJaroru paspabarbiBaid pa3inuyHble YIIpo-
LIleHHbIe CXeMbI IOCTPOeHUs roJioBkl (A. [lropep, A. CanoxHUKOB, A. Alibe, /1. Kap-
JIOBCKUH U JIp.), U 3TO 3HAYUTEIbHO 060raTU/I0 METOAUKY Kak HayKy [2].

Hcxoas U3 BBILIECKA3aHHOTO, LeJIbI0 BCEX HATYPHBIX MOCTAHOBOK B aKaJieMU-
YEeCKOM PHCYHKE U >KMBOIMUCHU SIBJISIETCS HE W3yYeHHe CPEJCTB U300paKeHMUs,
a OBJIaZIECHHE CHUCTEMOM M NPUHLIMIIAMHU MOCTPOEHHUS XyAOKECTBEHHON (OPMBL
Pa6oTa Haji pUCYHKOM T'0JI0BbI JO/DKHA BECTUCh B CTPOTOM METOJUYECKOH Mmoce-
Jl0BaTeJIbHOCTH, 3TO OCHOBHOE YCJIOBHE BEPHOTO BOCIPOM3BeJIeHUS U300paxae-
MOU HaTyphl U YCIELTHOr0 BbINOJHEHUS pUcyHKa. Korjia Bel 064yMbIBaeTe pucy-
HOK C M300pakeHueM TOJIOBbI YeJIOBEKa, COCTaBbTe cebe ONpefiesieHHOe Npej-
CTaBJIEHHE O MOJIeJIU ¥ UMeWTe ero B BUJy B IPOJO/DKEHUH BCel paboThl, TO eCTh
C CaMOro HayaJsla NONbITAWTECh JiepKaThb B yMe Becb 00pa3 B 1ies10M. 060611eHHas
dopma obsieryaeT nepcrneKTUBHOE MOCTPOEHHe NOBEPXHOCTEH, 06pasyIoIKX Io-
JIOBY, TIO/ICKa3bIBas PacIo/IoKeHHe Ha HUX Oosiee MeJKUX JeTaned. CiefyeT no-
HUMaTb GOpPMy Kak 0ObeM, OTTPAaHUYEHHBIH OT OKPYKaIOLEero NMpoCTpaHCTBa
MHOI'0YMC/IEHHBIMU IJIOCKOCTSIMU. Kakziasi M3 3THX IJIOCKOCTeH OcBellaeTcs IMo-
pasHOMy U MO-pa3HOMy XapakTepusyeT ¢opMy. Ho fake Ha Ha4aJbHOM cTaguu
000011[eH!s] HeJIb3s1 PUCOBATh YCIOBHO, TPy00 HaMeuyeHHyl0 cxeMy. B pucyHke
»KUBOW HaTyphl YCJIOBHAsA CXeMa JJ0JDKHA ObITh JIMLIb PYKOBOJCTBOM B paboTe Kak
CpeACTBO /11 CO3HATEJIbHOTO PUCOBAHHUS MOJe/H, OHA JO/KHA IOMOYb MOHATb
CYLLIHOCTb >KMBOU $opMbl. YTOOB! BIOC/IEACTBUM BOCIPOU3BECTH PEAIBHYIO, XKU-
BY10 GOpMy TOHOM, KaXKAbIH LITPUX, MOJOXKEHHbIA BaMH, JJOJKEH MOKa3bIBaTh
oIpe/ieJIeHHy!0 IJI0CKOCTb GOPMBI, Ty WM UHYIO ee IpaHb. [l nepesjayy nocre-
IIEHHOT 0 [lepexo/ia OAHOM IJI0CKOCTH GOPMBI B IPYTYI0 HET HEO6XOAUMOCTH CTY-
1IeBbIBATh I'PAHUILy 3THX IUIOCKOCTEH, Cle/lyeT HalTH ellle 60siee MesIKUe 4leHe-
HUS, HY?KHO CTPEMMUTHCS], YTOObI B PUCYHKE ObUIO JOCTUTHYTO IJIaBHOE — 00'bEM-
Hoe BbIpakeHHe (HOpM, LeJIbHOCTb PUCYHKA, KPENKO MOCTPOEHHOT0 C NPaBUJIBHO
B3SITBIMU NPOIMOPLUSAMHU U B XapakTepe [3].

Oco6eHHOCThI0 PUCYHKA /ISl )KUBOMKUCHOTO 3TIO/IA TOJIOBBI SIBJISIETCA TO, YTO
npHU 06111eM MPUHLMIE U306paKeHUs I0JIOBbI KapaH/allloM WM KUCTbIO Mbl Ha-
6J1t0/1aeM pa3HHULY B IIpUeMe BBINOJHEHUS] — OTTOYEHHBIN KapaHJall U CPaBHU-
TeJIbHO LIMPOKas, IVIOCKask KUCTh N0-pa3HoMy peluaioT ¢opMy. Pabota kapaHza-
IIOM MJEeT MO HyTH JIMHEHHBIX NMOCTpoeHUH (GOpMBbl, NOCTENEHHO BbISBJSAS ee
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06'bEMHYI0 CYIIHOCTb. [Ipy paboTe KUCThIO XY/TOXKHUK UJET OT IIUPOKUX 0600111e-
HUM GOPMBI U K UX JleTalbHOU 06paboTke. TakuM 06pa3oM, Jierka GpopMbl KUCTbIO
MpPH IOMOLIY KpacKW 3HAYMTEJIbHO OT/IMYAETCS OT Iepe/jadyu 3Toi ke GopMbl Ka-
paHzaLIoM Ha bGyMmare.

CiefyeT OTMETUTDb, YTO 3a4acTy0 HauMHaWLlde XY O0KHUKH, PUCYsl Ka-
paH/aIIoM, JleIaloT U300paKeHHe KOHTYPHOU JIMHUEN, YTO UCKJII0YaeT MpPo-
CTPaHCTBO U OCBEILleHHOCTb HATypbl, KOTOpble MepeAalTcsl TOXe YCI0BHO
C IOMOILbI0 TaK Ha3blBA€MOT'0 «TOHAJbHOTO MacuiTaba». PopmMa U KOHCTPYK-
LMl B PUCYHKE KapaHAalloM MOTYT BOCIPOU3BOAUTHCS MHOT A JJMHENHO, 6e3
¢doHa. B paboTe xe kucTbio GopMy npuAeTcs U306pakaTb HE OTJENbHO, He-
3aBUCHMMO OT cpefibl, OT $oHa, a 06513aTeJIbHO BMECTE C TEM OKPYKEHUEM,
B KOTOPOM HaxOJUTCs MOJZeJib. 3aKOHYEHHOCTh KaK KapaHJalIHOTO PUCYHKA,
TaK U «KUBOIHMCHOI'O» COCTOUT HE B MEJIKOH JAEeJaHHOCTH paboThl, a B Ha-
CTOWYMBOM CTPEMJIEHUH L|eJIbHO U BBIPA3UTEJIbHO [lepeAaTh HATYPY.

[IpeiBapUTeNbHBIM PUCYHOK Ha Gymare C MOCAEAYIOIIUM MeXaHUYECKUM
nepeHeceHUEM €ero Ha XOJICT HexeJsaresieH. /lJid HaYMHAKOIIUX B KauecTBe
HauboJiee JOCTYIHOIrO U MPOCTOro NpUeMa CaeAyeT PEKOMEHI0BATh PUCYHOK
Ha XO0JICTe yTJieM, a He KapaHJAalloM. Yro/b B OTJIMUME OT KapaHJjaia 6oJiee
«MOJABWXHBIN», MATKUH, NOAATIAUBBIN, JIETKO CTUpAOLMNICA MaTepuas, Io-
3BOJISIeT BHOCUTb 3HAYUTeJ/IbHble U3MEHEeHUs AJ1 YTOYHEHUS PUCYHKa, UM
Jierdye HAaHOCUTb U Pa3HMUIy B TOHE, U CBETOTeHeBble OTHoUleHus. [Ipu aToM
He 06s3aTeJIbHO JieJIaTb MOJEJMPOBKY B IOJIHYIO CHUJIy TOHA YTJif, MOXHO
c/ies1aTh JJ0BOJIBHO CBETJIbIM 110 TOHY PUCYHOK, HO KeJIaTeJIbHO C XapaKTepHu-
CTHKOH! OCHOBHBIX TOHAJ/IbHBIX Ipajialiiii opMbl rosioBHI [4].

ViMes cTporuil puCyHOK, HEBOJIbHO NPUBBIKAellb K AUCLUIIMHE TPyZAa B
Mac/ISIHOM »KUBOIIHUCH, YTO JJaeTcs Ype3BblYaliHO TPYAHO, U IO3TOMY B CAaMOM
Hayaje 0O0y4yeHUsl Mac/JsHOM TeXHHKe He0OXOAMMO, B MEPBYI0 o4yepesb, AY-
MaThb O BbIPA3UTEJbHOM PUCYHKE U LIBETOBOM eAMHCTBe. [l0CKOIbKY 6€3 3TuX
Ka4yecCTB >KUBOINHCh HE MOXKET ObITh yOeJUTEIbHOM.

BakHO OTMeTHTb, YTO 60S13Hb HApYLIWUTbh NpeJBapUTeJbHbIA PHUCYHOK,
BBIIIOJIHEHHBIN [IJI51 )KUBOMMCHOI'0 3TI0/Ia TOJIOBBI, IPUBOJUT K TOMY, YTO KU-
BOIMCH NIpeBpallaeTCcsl B POOKYI0 pacCKpacKy, I03TOMY He cTapalTech, YTOGbI
PUCYHOK OblJI BIIOJIHE 3aKOHYEHHBIM, CO BCeMU JeTansMU. U3beraiiTe moj-
po6HON MOJeNUpPOBKU POPMbI, TaK KaK M3JIMIIHAS NPOPUCOBKA CKOBbIBAET
Ha4yMHAIOUIEro XyJ0XKHHMKA, MellaeT eMy CBOOOJHO MHCaThb 3TIOJ, KUCTBIO.
B fanbHelleM He06XOJMMO YYUTbCS PUCOBATh KUCTbIO Ha JIIOOOM 3Tane
»KMBOIIMCHOTO Mpolecca. B KOHeEYHOM HTOre mnpeiBapUTEbHBI PUCYHOK
JIOJKEH JleJ1aThCsl Cpa3y KUCTBIO Ha XOJICTE, ObITh CTPOTUM U TOYHBIM, HO 6€e3
Mo/po6GHOM AeTalu3alUu.
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[IpensiaraeMbiii METOJ, BeJleHHs] YyUEOHOr0O 3THO/Ia He SIBJSETCS eQUHCT-
BEHHO NpPaBUJIbHbIM. CylIECTBYIOT U JIpyrde Coco6bl paboThl HaJl 3T/ OM.
Ho 3azaya npodeccuoHasibHOro 06yyeHrss U BOCOUTaHUsI XyA0KHUKA B BbIC-
el 1KoJjie TpedbyeT HATUYUSA YETKOU U ICHOU MeTOIUYECKOUN CUCTEMBI.

CIIMCOK JINTEPATYPbI

1. Mepageges JI. I'. AkafieMUyeCcKUI PUCYHOK B IpoLiecce Xy 0XKeCTBEHHOr0 06pa3oBaHHUs. —
Owmck: Hayka, 2008. - 290 c.

2. Kpasuenko K. A, TosroBauésa H. I1. CoBpeMeHHble TeH/IeHIIMH Pa3BUTHs CIOCO60B rpadu-
YecKOoro U300pakeHHUs1 B aKaZileMUuecKoM pucyHke // ®usocodus obpasoBaHus. - 2016. -
Ne 1(64). - C. 202-210.

3. KpaBueHnko K. A., l'osioBauéBa H. I1. BsaumogelicTBue cojieprkaHusi 1 GopMbl B Mpoliecce
pucoBaHus // ®Punocodus ob6pasoBaHus. - 2016. - Ne 2(65). - C. 189-196.

4. KpaBueHko K. A. TexHUKO-aHaJIUTHYECKas TPaMOTa U Xy/|0>)KECTBEHHO-00pa3HOe Co/ieprKaHue
Kak 6a3oBble cocTaBJsiolide yye6Horo pucyHka // ®Punocodusi obpasosanus. - 2015. -
Ne 2(59).-C. 148-155.

REFERENCES

1. Medvedev L. G. (2008). Academic drawing in the process of art education. Omsk: Nauka
Publ, 290 pp. (In Russian)

2. Kravchenko K. A., Golovacheva N. P. (2016). Current trends of development of ways of the
graphic representation in the academic drawing. Filosofiya obrazovaniy [Philosophy of Edu-
cation], no. 1(64), pp. 202-210. (In Russian)

3. Kravchenko K. A, Golovacheva N. P. (2016). Interaction of contents and form in the course of
drawing. Filosofiya obrazovaniy [Philosophy of Education], no. 2(65), pp. 189-196. (In Russian)

4. Kravchenko K. A. (2015). Technical-analytical literacy and art-figurative contents as basic
components of the educational drawing. Filosofiya obrazovaniy [Philosophy of Education],
no. 2(59), pp. 148-155. (In Russian)

BIBLIOGRAPHY

Ermolaeva-Tomina, B. (2003). The psychology of artistic creativity. Moscow: Akadem. pro-
ject Publ,, 302 pp. (In Russian)

Finogenov, K. 1. (1975). Academic drawing and creative tasks. Figure. Ed. by A. M. Serov.
Moscow: Prosveshcheniye Publ. (In Russian)

Kravchenko, K. A,, Sukharev, A. I. (2012). Formation and evaluation criteria of decorative per-
ceptions in the practice of special drawing. Omskij nauchnyj vestnik. Serija: Obshchestvo. Istorija.
Sovremennost [Omsk Scientific Bulletin. Series: Society. History. Present], no. 4(111), pp. 269-272.
(In Russian)

Medvedev, L. G. (1987). The ways of graphic art imaging in the classroom for academic
drawing: dis. ... Dr. of Ped. Sciences. Moscow. (In Russian)

Medvedev, L. G., Shalyapin, 0. V. (2012). About the concept of development of continuous
professional art education. Professionalnoje obrazovanije v sovremennom mire [Professional Edu-
cation in the Modern World], no. 3, pp. 75-82. (In Russian)

Shalyapin, 0. V. (2010). Innovative models of training in the art pedagogical education.
Omskij nauchnyj vestnik. Serija: Obshchestvo. Istorija. Sovremennost [Omsk scientific bulletin. Se-
ries: Society. History. Present], no. 3(67), pp. 228-231. (In Russian)

[Ipunara pepakyueit: 27.11.2016

128



